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Ethan Jackson [20 August - 5 October, 2008]

Who: Ethan Jackson
What: Orbis Viridis Obscurus
- A Camera Obscura and Video Sculpture Installation
When: 20 August - 5 October, 2008
Reception: 20 August, 6-9PM
Where: NAAU 922 SE Ankeny ST. PDX 97214
Thursday - Sunday: Noon-6PM

These works revolve around ideas that have been slowly coalescing in my creative practice. The ideas all have
something to do with the dark green world- orbis viridis obscurus. It is a world sprung by the optical mechanics
of envisioning, dark journeys of historical and literary musing, and a fertile kind of isolation that approaches the
sublime. They have something to do with the literal darkness of the camera obscurass projection space and

another kind of darkness.

The camera obscura with its participational optics, the recorded visions of reconpgured landscape in unique and
time-bound interiors, and the privileged point of view that undoes a visually vexing swirl of imagery- all surround
and depne a conceptual space that is difpcult to tackle directly. It is my hope that the modest manifestations of the
individual works will serve to illuminate this obscure core, perhaps in the way that Joseph Conrad suggested in
Heart of Darkness: ¢the meaning of an episode was not inside like a kernel but outside, enveloping the tale which

brought it out only as a glow brings out a haze...6

www.ethanjackson.net

For More Information Please Contact

Ruth Ann Brown / naau@earthlink.net / 503.231.8294
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Ethan Jackson | Resume

EDUCATION

1996
1992

University of Colorado at Boulder, Master of Fine Arts

Williams College, Bachelor of Fine Arts

SELECTED SOLO AND TWO PERSON EXHIBITIONS

2007

2006
2004

2003
2001
2000

1999
1998
1997

1995
1993
1992
1991

Polyopticon 1V, ArtSpace Gallery Project Room, New Haven, CT, May 9 & June 23

Polyopticon IIl, Armory Building, Oswego, NY / SUNY Oswego. April 20 d 26

Polyopticon Il, Inova Kenilworth, University of Wisconsin, Milwaukee, March 10 8 17

Sixteen Windows, Lowe Lecture Hall, Vermont Studio Center, Johnson, VT, August 16 8 September 2
Recent Work, Caestecker Gallery, Ripon College, Ripon, WI, November 5 6 December 4
Edenis Nature Morte Universit® de Caen, France. October 20 8 November 15

Eden, Mars, Red Mill Gallery, Vermont Studio Center, Johnson, Vermont, July 10 8 20

Eden, Cornell DeWitt Gallery, New York, February 13 8 March 15

Noble Souls Abhor Wrongdoing, Coburn Gallery, Colorado College, Nov. 26 2001 8 Feb 13
Dust, Cornell DeWitt Gallery, New York, October 12 8 Nov 11

Selected Silver Gelatin, Joseph Raj Gallery, Austin TX. September 23 - October 30

Elsewhere, Julian Scott Gallery, Johnson VT, August 28 d Sept 11 (Collaborator Scott Johnson)
Panavisions, Helen Day Art Center, Stowe VT, January 22 8 February

Ethan Jackson: Avoidance of Improprieties and other illusions, Joseph Raj Gallery

Photographs and other Images, Julian Scott Gallery, Johnson VT, Nov. 19 - Dec. 18

Awkward Equations, or, we might imagine the Diagram to be a large table, Joseph Raj Gallery
Ethan Jackson and Michael Dickas, Anderson Ranch Gallery, Snowmass Village, CO, March 3-17
Pulchritas Philosophorum, Workspace Gallery, Boulder, CO, Nov. 28 1994-Jan. 31
Disconcerted Tableaux, Edge Art Space, Denver, CO, Dec. 3-19

Digital Photography, Goodrich Gallery, Williamstown, MA, September

The Photographic Environment, Goodrich Gallery, Williamstown, MA, September 3 - 19

SELECTED GROUP EXHIBITIONS

2008
2004

2003

Wild Wild West, Gallery Homeland, Portland, OR, February 1 8 March 2

Wilder Westen, (Wild West,) Landmark Arts Gallery, Lubbock, TX, January-February;

Magnipco Arts, Albuguerque, NM, June-July

Wilder Westen, (Wild West,) Augenblick, Berlin, Germany, June 5-29;

Basekamp, Philadelphia, PA, October 24 8 December 12

Malleability, Transparency, Solubility: Charting New Territory with Digital Media, Landmark Arts
Galleries of the Texas Tech School of Art, Lubbock, Texas, January 16 8 March 1
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SELECTED GROUP EXHIBITIONS CONT:

2002

2001
2000

1999
1998

Film Show, San Francisco Arts Commission Gallery, May 29 d July 16;

Cooley Gallery, Reed College, Portland, August 26 d October 6

Summer Group Show, Joseph Raj Gallery. August & September

New Work by Gallery Artists, Joseph Raj Gallery. February & March
Photography: Here and Now, Cornell DeWitt Gallery, February 7 & March 9
Three Possible Explanations, Sterling College, Craftsbury Common, VT. June 26 d August 20
Donit Fence Me In, Cornell DeWitt Gallery, New York, September 7 & October 7
Inaugural Group Show, Cornell DeWitt Gallery, New York, July 10 & August 12
Art, Image, and Text, T.W. Wood Art Gallery, Montpelier, Vt. June 8 & August 1
New Work, Spring 1998, Cornell DeWitt Gallery, New York, March

PhotoSpiva 198, George A. Spiva Center for the Arts, Joplin, MO

SELECTED FELLOWSHIPS, RESIDENCIES, GRANTS AND AWARDS

2008
2007

2006
2005
2003
2001
1998
1997
1994

Djerassi Artist Residency, Woodside, CA, October

Ucross Artist Residnecy, Clearmont, WY, November

Artist in Residence at Caldera, Sisters, OR, February

Artist Angel Residency, Vermont Studio Center, August

Artist Angel Residency, Vermont Studio Center, August

Ruby Grant, Reed College, May

Opportunity Grant, Vermont Council on the Arts, August

Merit Award, PhotoSpiva 398, George A. Spiva Center for the Arts, Joplin, MO. March

Artist in Residence, Anderson Ranch Arts Center, Snowmass Village, CO. October 1996 6 April 1997
Arts Council Interdisciplinary Grant, University of Colorado at Boulder

American Photography Institute - National Graduate Seminar Fellowship, Tisch School of Art,
New York University. June

BIBLIOGRAPHY

1998

1992

2003

2002

2001

As author

The Idea of a Gap, Catalog essay for Daniel Rafpn: the tabular ear, The Gallery at

Villa Montalvo, Saratoga, CA, March 8 - April 5

The Photographic Environment: Reconstructing Landscape, A Journal, CES publication,
Williamstown, MA, May

As subject

Screen Savers, by Neil Kendricks, The Sunday San Diego Union-Tribune, San Diego, CA,
February 13

Art Guide, The New York Times, February 28

Cool photos, cool gallery, by Jeremy Egner, Austin American-Statesman, Austin, TX, August 6
Film Show, Exhibition Catalog, Essays by Rupert Jenkins, curator, Silas Cook

Criticis Choice: Art, by Glen Helfand, The Bay Guardian, San Francisco, CA, May 29

Vanished Notions, by John Hazelhurst, The Independent, Colorado Springs, CO, December 13-19
Gallery Watch: August means group shows, by Michael Barnes, Austin American-Statesman, TX,
August 4
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a. Installation View #1 (Includes Orbis Obscurus and Polyopticon VII)

Polyopticon VIl is an optical reconpguration of the landscape immediately outside the gallery. The interior of the
camera obscura is illuminated by several lenses projecting natural light onto the walls and yoor. The imagery is a
live, reyecting the weather, wind, and trafpc outside. The eyes gradually adjust to the low light in the space- after 20
minutes, the details become richer, deeper, more colorful. The effect is also dependent on the light in the landscape.
A partly cloudy day with a lot of sunlight will best bring out the color and depth.

b. Interior Detail of Polyopticon VII (Camera Obscura Installation)

c. Installation View #2 (DVD Video)

The four wall mounted video loops are compositions produced within camera obscura installations. They are studies
of interior space with a kind of collage of elements from the outdoor landscape. They sharpen and repne some of
the aesthetic issues that interest me in my work with architectural optics. They also distill aspects of the isolation or
sequestering implicit in such spaces.

One major aspect of the camera obscura in the history of ideas is itis role as a metaphor for reyective awareness. In
Platoss cave as in the human eye, one receives images of the world imperfectly through a small opening. The image
on the retina is like the image on the wall. Individual consciousness is likened to the darkened room.

These videos combine interior and exterior in specipc architectural space. While | donit wish to adhere to any specipc
historical metaphor, | am excited by the illusionary opening up of closed, isolated, darkened interior to images of air,
distance, light, and motion. That is another side and another answer to the darkness that unites this show.

d. Installaton View #3 (Includes Orbis Obscurus and DVD Video)
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