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Grande Ronde

I will try to be as concrete as possible in accounting for the sequence of events in the aesthetic development of the new 
work.  For the þ rst time I began to ask myself why I liked one thing more than another, simply taking stock in my own sensibilities, 
revisiting my history as an artist and looking for aesthetic patterns.  I found a certain strength in sustaining my attention on a certain 
point, able to get to a much deeper reasoning of how and why this thing makes sense.  I phased out the studio, it got smaller and 
smaller until it disappeared altogether.  I stopped being an artist, in terms of a studio practice, and eliminated  the habits that surround 
that lifestyle.   Painting was no longer a useful thought form for what I was dealing with.  I had thought in terms of making objects as 
long as I could remember.   At this point I am training myself to think in a new way, to trust my own eye and to make criticism in direct 
relation to my own needs.

I started with leaving town.   I didnӚt have a plan it just seemed like the thing to do, it was a thing I liked to do.   I have always 
been very physical in my exploration of the world and thatӚs where I picked up the trail.  I sought subjects and viewpoints out of the 
realm of experience.  I retain a very real sense of those places and the experiences had a strong affect on me leading me to think 
maybe this was all art meant, this frame of mind.  When I came home I started to wonder how I might recreate the meeting place 
between a person and their experience in a gallery.

  I began to take a different approach to my art thinking, I wanted to eliminate the distinction between the art and the room 
and þ nally the environment and the viewer.  The idea is to create a journey that begins as you approach and builds as you continue 
through the space.  Shapes and planes in space are just that  unless they start acting on each other and in a sense multiplying.  I am 
building a gathering interactive of built up energy with each gesture carrying a different weight, maximizing energy while minimizing 
imagery.  I shaped the space to my own aesthetic needs and in relation to the quality of the space in terms of itӚs weight, its tactileness 
and its density.  Physically I carved a space for each element so that its as if the air itself carries weight, becomes a part of the 
environment.  The reÿ ection becomes the entry point to the experience, a perfect mix of strange and familiar it epitomizes a realm of 
experience unknown and it changes the energy of the room by accentuating the light and the walls.  The pool is the decisive gesture 
the living props merely anchor the unknown environment, it offers maximum transformation with minimum alteration contributing to 
the overall energy þ eld more than its actual density.  It eludes focus.   Your eye is suspended and the ÿ oor plane moves upward into 
your þ eld of vision.  In order to put the  piece together in physical terms the gestural elements all have to wrap into the same volume 
of space in the same time frame in order to present an authentic environment.  By working  methodically, deliberately slowing down, 
absorbing, feeling my way along a solution surfaces; the creation reÿ ects the process.

The insistence on the immediate slows the viewer down, allows for the suspension of disbelief, you cease reading and 
you fall into a tactile experiential process.  The shift in reality is brought on by looking at the space differently not by affecting drastic 
change, revealing to the viewer some part of themselves while blurring the line between themselves and the environment.  My 
progression, to this point, is like a wave which comes again and again, you step back, you start over, you do it another way and then 
repeating and each time it is articulated it becomes more visible.  I donӚt have the slightest idea why I am doing these things right now, 
I am doing them because they seem like the right things for me to be doing.  The achievement of this work is in itӚs conception, the 
þ nished show a fossil of the experience of discovery.  It may be that viewing it is not enough, it may be that you have to have mad it 
as well.  But what it strives to do is offer the blueprint for you to create your own experience.
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